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PRE-FILED TESTIMONY OF STELLA SOMERS

Q1. Please state your name and address.
Al. My name is Stella Somers. My husband and I own 19 Rock Hall Road in

Colebrook, Connecticut.

Q2. What do you do for work?

A2. My husband and I own and operate Rock Hall Luxe Lodging, a luxury inn and
bed and breakfast in Colebrook. I have a fine jewelry business based in New York City and
Istanbul. I draw on inspiration from 5,000 years of Turkish design and use the time I have when
not working with guests in Colebrook to design my jewelry. Rock Hall’s peaceful natural
environment is critical to my creative process. I design several collections a year and have been

featured in publications including Women’s Wear Daily, In Style and Accessories Magazine.

Q3. Please tell the Council about Rock Hall.

A3.  Rock Hall was designed and built in 1911 and 1912 as a private residence by
Addison Mizner, who is known as “The Architect of Palm Beach.” Because of its cultural and
historic significance, Rock Hall was listed on the National Register of Historic Places in June

2010. The nearly 23-acre estate is home to a 10,000-square foot manor house in Mizner’s
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signature Spanish Mediterranean Revival style, which made him Florida’s leading architect in
the 1920s.

Mizner designed more than 50 Palm Beach villas and Florida mansions for wealthy
families, including the Vanderbilts, the Morgans and the Wanamakers. He also designed the
famous Everglades Club and the Boca Raton Resort and Club. Today, Rock Hall is the only
surviving Mizner residence north of the Mason-Dixon line.

Rock Hall was built for Jerome Alexandre, an heir to the Alexandre Steam Ship fortune,
and his wife Violet Adelaide Oakley. The Alexandre family was well known in New York
society and its members spent a significant amount of their time in the Berkshires. Rock Hall’s
grounds are believed to be the result of collaboration between Mizner and the firm of Olmsted
and Olmsted (aka the Olmsted Brothers), owned by the sons of Central Park designer Frederick
Law Olmsted. Olmsted and Olmsted was also commissioned to do design work in Bushnell Park
in Hartford, Connecticut. Rock Hall is home to one of the largest collections of mature specimen
trees in New England, including the tallest Frasier fir in Connecticut. The landscaping features
curving drives, allées of trees, a rustic garden pavilion, a balustraded terrace, a century-old apple

orchard, and cutting and vegetable gardens that are used by Rock Hall’s owners and their guests.

Q4. When did you and your husband purchase Rock Hall?
A4.  We purchased the Rock Hall residence and seven acres in early 2005, and shortly

thereafter, we purchased an additional fifteen acres abutting the Rock Hall parcel.

Q5. What was the purchase price of the properties you just mentioned?

AS5.  We paid $955,000 for the Rock Hall property and another $152,500 for the

abutting property.
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Q6. Why did you purchase Rock Hall?

A6.  We originally had decided to purchase and renovate Rock Hall for our own use as
a country house until our daughter reached high school, at which time we planned on moving to
Colebrook full time. However, in 2007, I suffered a skiing accident that confined me to a
wheelchair for almost a year, and around the same time the country’s economic trouble led to my
husband’s departure from the financial sector. As a result, we found ourselves planning to turn

Rock Hall into a bed and breakfast to support our family.

Q7. Please describe the renovations to Rock Hall you mentioned earlier.

A7.  We performed considerable renovations both to the actual residence and to Rock
Hall’s grounds. Although we were not trying to specifically restore Rock Hall, we did want to be
respectful to the architect’s original design. As a result, we spent hundreds of hours researching
wallpapers, fabrics, and the period within which Mizner worked. We replaced the old ball and
tube electrical system, put in new plumbing, insulated where possible, added to the heating
system, restored the elaborate woodwork, repaired canvas ceilings, restored windows, repaired
the exterior stucco and terra-cotta tile roof, and plastered, painted, and wallpapered. With the
exception of the finish painting, all of the work was done by local contractors, carpenters,
plumbers, electricians, and masons, who continue to maintain our home. As I mentioned, we also
worked to renovate Rock Hall’s extensive grounds and revived one of the 100-year-old apple
orchards, including clearing areas that had become overgrown with bramble over the years.

Additionally, as stated earlier, we took on the task of having Rock Hall listed on the

National Register of Historic Places.
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Q8. What actions did you take in your pursuit of having Rock Hall listed on the
National Register of Historic Places?

A8.  We began the process by informing the Connecticut State Historic Preservation
Office (SHPO) that Rock Hall existed and was designed by Addison Mizner. To say they were
surprised would be an understatement. The SHPO set up an appointment to come and see Rock
Hall, and we invited the SHPO to have lunch with us and gave them a tour of the manor house
and the estate. We were told that they had sent one of the largest delegations to Rock Hall that
they had ever sent to a private residence. The executive director of the SHPO, David Bahlman, in
his thank you note to us for our preservation efforts, hailed Rock Hall as “an example of what all
should do.” A copy of that note is attached to my testimony as Exhibit 1.

The next step was interviewing consultants we wanted to consider to take on the task of
researching Rock Hall, its architect and builder and the original owners. After speaking to a
number of consultants, we decided on Stephen Bedford of New Hartford. Over the next 6
months, he compiled an academic tome detailing every aspect of Rock Hall’s existence and
history. A copy of our application is attached as Exhibit 2.

Unfortunately, the SHPO cancelled its October meeting in 2009, but Stephen Bedford
and I attended the March 2010 meeting, at which time the SHPO unanimously voted to admit
Rock Hall into the State of Connecticut’s List of Historic Places. From there, Rock Hall’s
application was sent to the National Parks Department, which oversees the National Register of
Historic Places, and in June of 2010, we were admitted onto the Register. We received a letter

formally informing us of our new status in August 2010, which is attached as Exhibit 3.

Q9. Has Rock Hall proved to be a success?
A9.  Yes, we’re very proud of what we’ve been able to accomplish in turning Rock

Hall from a run-down home potentially in danger of demolition into an award-winning B&B.
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Q10. What awards or accolades has Rock Hall received?

A10. Inits first year of operation in 2009, we were selected for and awarded Editors’
Choice by Yankee Magazine as “Best Far from the Madding Crowd” and featured in Connecticut
Magazine in a piece by the Managing Editor, Dale Salm, who cited Rock Hall as one of the
state’s most romantic and luxurious destinations. In 2010, Rock Hall was named in New England
Travel Magazine’s Best of New England. Last month, Out Magazine named Rock Hall as one of
the 6 Most Luxurious Places to Have an Intimate Wedding. Rock Hall has also been recognized
in Edible Nutmeg, Luxist, Rural Intelligence, Out Magazine, Berkshire Living, Passport
Magazine, NY1, Westchester Magazine, Westport Magazine, Uptake Lodging, The Litchfield
County Times, The Republican American, and The Winsted Journal. Rock Hall was also
featured on Joan Hamburg’s show on WCBS Radio, and we are currently being considered by
Boston Magazine as a New England destination for the most stress-free vacation or get-away and

by Frommer’s for a new luxury travel book they are in the process of compiling.

Q11. What have guests at Rock Hall indicated are its primary virtues?

All. My guests often specifically reference their appreciation of the peace and quiet of
our grounds, allowing them to get away from their hectic everyday lives. In our guest book,
guests have often commented on their “very relaxing” stays, how Rock Hall is a “special retreat”
that provided a “perfect getaway,” and the “ambiance” of our inn. Copies of some of those
comments are attached to this testimony as Exhibit 4 (with guests’ identifying information
redacted for purposes of privacy).

These comments are echoed in online reviews of Rock Hall, which label Rock Hall “an
ideal[l] spot for a romantic restful getaway” and extol our beautiful grounds, including walking
trails, the orchard, and “acres of forest.” Another review notes that Rock Hall is a perfect place
“[i]f you are looking to retreat from the pressures of everyday life and relax,” and another notes

our surroundings in “quiet town of Colebrook.”
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Q12. Has Rock Hall developed relationships with any local charitable enterprises?

Al12. Yes, we have donated our home, our time, and our resources to help raise money
for local causes, such as the United Way, Colebrook’s First Responders, and the Colebrook
Community Center. We also reached out to and forged relationships with the Mark Twain
House, whose summer gala we have been asked to host outdoors on our grounds, and the Yale
School of Music, Norfolk Chamber Music Festival, Infinity Hall, and the Norman Rockwell

Museum all have reached out to us to form mutually beneficial relationships.

Q13. Have you become involved with any local tourism boards or agencies as a
result of your ownership of Rock Hall?

Al13. Yes, we are members of and support the Northwest Connecticut Chamber of
Commerce, the Litchfield Hills Northwest CT Visitors Bureau (to which Michael is Colebrook’s
representative), the Berkshire Visitors Bureau, the Association of Litchfield County B&Bs, the

Greater Hartford Metro Alliance, and the Professional Association of Innkeepers International.

Q14. Has Rock Hall had a positive impact on the local economy?

Al4. 1believe so, yes. From the time we started restoring Rock Hall, we made an effort
to employ people from northwest Connecticut wherever possible. We used local arborists and
landscapers to help with the restoration and upkeep of Rock Hall’s grounds. We used a local
historian to assist in our National Register application. As I discussed above, we used local
contractors, carpenters, plumbers, electricians and masons in the restoration process and we
continue to use them to help us maintain our home.

Once we decided to convert Rock Hall to become a bed and breakfast, we committed to
employing local small business owners and local contractors in that endeavor. Our housekeeper
is from New Hartford. Our massage therapists are primarily from Colebrook, Winchester,

Norfolk and Granby. Our tennis professionals and exercise trainers who offer guests their
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professional services are all from Litchfield County. We employ our First Selectman on a part-
time basis to assist with snow removal in the winter and occasional estate maintenance in
warmer weather. We buy products such as breads, cheeses, coffees, teas, jams, fruits and
vegetables locally.

We also bring guests in to visit Colebrook and the surrounding area, and encourage our
guests to go patronize other business, including historic and cultural sites, restaurants and

theaters.

Q15. Have you made any efforts to make Rock Hall an environmentally friendly
attraction?

A15. Yes, we have specifically made an effort to reduce our energy consumption and
reduce our carbon footprint. In season we grow almost all of our own fruits and vegetables, and
we encourage our guests to conserve water and reuse linens. We also support efforts to explore

and use renewable forms of energy.

Q16. How did you first hear about the proposed wind turbines that are the subject
of these petitions?

Al6. We first learned of the wind turbines proposed for Rock Hall Road at an
informational meeting held by BNE and the “Town” of Colebrook. Prior to that evening, we had
no inkling that anything was being planned near Rock Hall. We had heard that windmills — we
had no idea of their size — were being proposed for an area near Flagg Hill Road and assumed
they would be sited up on a ridge behind the gun club, both away from residents and not very
visible from Route 44.

We left the Town Hall stunned by what was being proposed. Later that evening we
learned that Flagg Hill residents had been actively opposing the project on Flagg Hill for some

time and that contrary to what we had assumed, the plan was to put the turbines in close
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proximity to residents’ homes. We learned that one family was suing BNE over their commercial
use of a shared residential driveway, that another Flagg Hill resident who was suing BNE to stop
the proposed project lost his job, was bought out by BNE and is under a gag order, and that a

third Flagg Hill resident’s house burned down who opposed the project.

Q17. Please describe for the Council your concerns about siting three wind
turbines less than half a mile from Rock Hall and three more less than one-and-a-half miles
from Rock Hall.

A17. First, as a resident of Rock Hall, I am concerned about possible health impacts on
my family from living day in and day out in such close proximity to these turbines. My research
reveals that the noise and flicker effects caused by large-scale industrial wind turbines can cause
headaches, dizziness, nausea, problems sleeping, and anxiety. I am obviously concerned about
my family suffering these ailments as a result of our proximity to, and day-in and day-out contact
with, the large turbines that BNE seeks to place right next to my house.

Second, I have significant concerns that the proposed turbines will completely destroy the
commercial viability of Rock Hall, which has become as successful as it has primarily because of

its ability to provide to its guests a sense of relief from the hustle and bustle of everyday life.

Q18. Why do you think that the wind turbines would harm Rock Hall’s
commercial viability?

A18. AsImentioned earlier, my interactions with our guests reveal that they come to
Rock Hall specifically for peace and quiet, natural scenic views, and a country environment
characterized by tranquility. Similarly, the reviews of Rock Hall by travel publications
universally commend these same characteristics. If the proposed wind turbines are built, they

will be visible from the pool area, the pool house, the meadow, the hiking trail, all of the
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gardens, three of the five bedrooms and two balconies. Further, the noise from the industrial
wind turbines will likely be heard everywhere on our property, including inside Rock Hall.

Additionally, our potential guests are going to have the same fears that I do related to
how the wind turbines will affect the health and wellness of those residing so close to them.
Certainly if individuals are looking to get away for a time, they are not going to be interested in a
place that is close to turbines that cause headaches, sleep problems, and nausea.

Finally, if Rock Hall is no longer commercially viable, we would not be able to continue
to employ the local people who help with the upkeep of the building and grounds and who offer

their services to our guests.

Q19. Do you have other concerns?

A19. T also have serious concerns about the overall impact of these turbines on Rock
Hall, which is supposed to be provided with some additional protection under state and federal
law as a historic place. My understanding is that the FCC has rules that entities proposing
installing communications towers within 1.5 miles of historic sites must show that those towers
will not adversely affect the historic sites. Rock Hall is less than 1.5 miles from these turbines,
and BNE has not yet been required to show that its projects will not negatively affect Rock Hall.
I don’t believe that BNE can make that showing. The lack of attention to historic properties in
the area is very disturbing to me. If a company can come in and use public money to put up
something this massive and intrusive so close to a historic structure, what is the point of applying
for protection as the owner of a historic property? My husband and I thought that placement on
the Register would protect Rock Hall. That does not seem to be the case here. Does this mean

that all historic properties are equally at risk?
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Q20. Why do you say that’s not the case here?

A20. Well, first of all, BNE’s petitions omitted any reference to Rock Hall’s existence.
BNE apparently told the SHPO that there was no historic structure, and the SHPO just believed
that statement and put its “no effect” stamp on the letter. That’s very disheartening. I expected
that at a minimum, the SHPO would independently check its files to confirm a developer’s claim
that no historic structure is in the area. That minimal level of effort didn’t even happen here —
despite the fact that BNE’s letter to the SHPO was dated after Rock Hall was put on the National
Register and after the SHPO sent us our formal letter notifying us of that fact.

Then, after the SHPO learned that Rock Hall is, in fact, within the 1.5-mile radius of
these proposed projects, little has changed. The SHPO asked BNE for more information, which
to my knowledge has not yet been provided. Attached as Exhibits 5 through 8 are letters from the
SHPO asking for that additional information and letters from my attorneys to the SHPO
regarding this issue. In the meantime, this proceeding is simply continuing on, and BNE claims
that it need not show that there will be no adverse impact on Rock Hall for the Siting Council to
approve this petition. If that’s true, then again, what point does National Register status serve?
How can this petition process just override the federal protection our property is supposed to
have?

It seems that rather than the burden being put on BNE to show that these turbines won’t
negatively affect Rock Hall — which again, I don’t believe BNE can show — we, the owners of
the supposedly protected structure, are being forced to prove that they will negatively affect
Rock Hall. That is the exact opposite of what inclusion in the National Register means under

federal guidelines and protection.

Q21. Is there anything else you’d like to tell the Council?
A21. In addition to the two full-time jobs I already have, this entire process has given

me yet a third — that of a reluctant lobbyist. I have been meeting with congressmen, engaging in
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dialogues with the governor, appearing before business associations and community groups, all
in an effort to call attention to the havoc that these projects, if approved, will wreak on our
business, our community and on the local economy, which depends on tourism as its main

revenue stream.

That Connecticut consistently ranks in the lowest percentile for wind seems to have no
bearing on the mix of renewables that are being proposed for our state and on these projects
specifically. This is a new frontier for all of us and one that should be handled with the utmost
care and planning and by those with experience and a proven track record of success and

integrity.

The statements above are true and accurate to the best of my knowledge

LYIEV Wy

Date Stella Somers

11
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Exhibit 1

Exhibit 2

Exhibit 3

Exhibit 4

Exhibit 5

Exhibit 6
Exhibit 7

Exhibit 8
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ATTACHMENTS

Thank you note from David Bahlman to Stella and Michael Somers, dated
June 17, 2009

Rock Hall National Register of Historic Places Registration Form and
Application, dated May 25, 2010

Letter from David Bahlman, Deputy State Historic Preservation Officer, to
Michael and Stella Somers, dated August 5, 2010

Redacted excerpts from Rock Hall’s guest book

Letter from David Bahlman to Nicole Dentamaro of VHB, dated December 22,
2010

Letter from Emily Gianquinto to David Bahlman, dated December 30, 2010
Letter from David Bahlman to Emily Gianquinto, dated January 5, 2011

Letter from David Bahlman to Nicole Dentamaro, dated January 5, 2011
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United States Department of the Interior
National Park Service

National Register of Historic Places
Registration Form

This form is for use in nominating or requesting determinations for individual properties and districts. See instructions in National Register BuRetin, How
to Complete the National Register of Historic Places Registration Form. If any item does not apply to the praperty being documentad, enter "N/A" for
ot applicable." For funclions, archilectural classification, naterials, and areas of significance, enter only categories and subcalegoties from the
instructions. Place additional certification comments, entries, and narrative items on continuation sheets if needed (NPS Form 10-900a).

1. Name of Property

historicname  Rock Halt

other names/site number NA

2. Location

street & number 18 Rock Hall Road [___l not for publication
city or town  Colebrook ] Ivicinity

state _Connecticut code _ CT  county Litchfield code 005 zipcode 06201

3. State/Federal Agency Certification

[As the designated authority under the National Historic Preservation Act, as amended,

| hereby cerlify that this + nomination ___ request for determination of eligibility meets the documentation standards
for registering properties in the National Register of Historic Places and meets the procedural and professional
requirements set forth in 36 CFR Part 60.

In my opinion, the property ;V_f meets does not meet the National Register Criteria. | recommend that this property
be considered significant at the following level(s) of significance:

__ hational X statewide Xlocal
i:-: _ i Moy, E, Zoio
Signature oficertiying-oficial Date *J
Rt Bure Nivete, £EnAPO cCT .
Tile i Stale or Federal agency/bureau or Tribal Government

In my opinion, the property ___ meets ___ does not meet the National Register criteria.

* Signature of commenting officlal Date

Title State or Federal agency/bureau or Tribal Government
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4, National Park Service Certification

\, hereby, certify that this property is:

___entered In the National Register

___determined not eligible Tor the National Reglster

___other (explain;)

__ determined efigible for the National Register

___removed from the National Regisier

Signature of the Keeper

Date of Action

5. Classification

Ouwmership of Property Category of Property
(Check as many boxes as apply) {Check only one box)

X | private | X | building(s)
public - Local || district
public - State site
public - Federal structure

| | object

Name of related multiple property listing
(Enter "NJA" if property is not part of a multiple property listing) NA

NA

Number of Resources within Property
(Do notinclude previously listed resources in the count.)

Contributing __Noncontributing

4 buildings
district
1 site
2 structure
object
5 2 Total

Number of contributing resources previously
listed in the National Register

INA

6. Function or Use

Historic Functions
(Enter categories from instructions})

Domestic/single-family dweking

Current Functions
(Enter ¢ategories from instructions)

Domestichotel
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7. Description

Architectural Classification Materials
{Enter categories from instructions) {Enter categories from Instructions)

Late 16" and early 20" century revivals/Tudor

Revival foundation; Stone
walls: Stone
Stucco

roof: Terra Cotta tile
other: Wood trim

Narrative Description _
{Deseribe the historic and current physical appearance of the property. Explain contributing and noncontributing resources if necessary. Begin with a
summary paragraph that briefly describes the general characteristics of the property, such as its location, setling, size, and significant features.)

Summary Paragraph

Rock Hall is a 10,000-square-foot, H-plan house builtin a free interpretation of the Tudor mode. H is located on seven acres on the westem edge of the
town of Colebrook. The main floor of the house Is clad in random rubble rock, while the upper two floors are faced in stucco, A terra cotla tile roof tops
the building. The fenestration is arrayed on a functional basls without regard for symmetry. The ground floor interior is an eclectic mix of styles ranging
from a Frangois 1er living hall to a lats Georglan library. The upper floors ¢ontain bedrooms, mostly late Georglan in treatment on the second floor, and
servant's quarters (now family quarters) on the third floor. The servant's area also has a large open hall. The propetty has weli-landscaped grounds,
complete with treeined allées, that are defined on the north and west sides by stone walls. Specimen trees dot the grounds, which slope gently to the
south, Twe outbuildings, also clad in random rubble rocks, and a modern swimming pool are [ocated behind (east) of the main house.

Narrative Description

Grounds

The 22.5 acres surrounding Rock Hall are a carefully planned landscape that has grown up since being laid out in 1911-12. One enters the grounds
from the northwest comer through a wraught iron gate with rubble stone posts as a stone wall confinues southward along the main road (photo 1). The
access road curves southerly in a S-shape, past the tennis courts and eastersly towards the main house (photo 2). The road then tumns sharply easterly
and then divides, splitting off to the south to the circular entry drive or east toward the outbulidings. Passing the parking area and former garage at the
rear of the house, the road confinues eastetly, passing the pool, and terminating at another outbuilding, another former garage at the easterly side of the
property. Several of the original landscape (eahires, although grown up in almost 100 years, are quite discemible. One alleé of coniferous trees leads
north from the northem elevation to a square, rubble stone, hipped roof gazeba, just east of the tennis court (photos 3, 4). South of the southwest comer
of the house, south of specimen frees, is a small, concrete-halustered overlook, whose view is now occluded by second growih farest. Additionally a

short allée of fruit trees leads east fram the main gate (phote 5).

Main House Exterior

The main house rests on a low terrace with walls consisting of random-laid rubble stones. in plan it is generally H-shaped with the southem leg of the
house being slightly narrower than the northern leg. The view of the rubble stone facing of the foundation is mestly obscured by vegetation (photo 6).
The facade, facing west, consists of a random laid subble stone first foor, an ogee moided projecting siring course, and two upper slories of stuccoed
walls, which flare over the wood skit. The upper levels of the uneven H-plan wings are terminated by winged or eared gabies, ¢apped with simple
projesting flat wood and metal coping and unadomed raking comice (barge) boards. The gable roaf spanning the area between the two wings is clad in
curved roman-shaped terra cotta tiles with a dormer whose gable matches that of the two wings of the house.

One enters the house by the projecting random-laid rubble stone, gable-roofed vestibule (phots 7). The vestibule gable matches those of the main body
of the house and is coped with concrete cast to resembie stone, This projection i fanked on the main body of the house by full-height diamond-paned
casement windows. The northern end of the ground floor fagade houses the dining reom. Its fenestration extends approximately three-quarters of the
tieight of the interior room and consists of four greuped casement windows resting on concrete sills. The ground floor fagade of the southerly wing of the
house & a Tudor-arched corner that is enclosed by removable sash rectangular panes as well as enfty doos. The windows of second floor of the
facade, above the flared stuceo skirt, were placed asymmedfrically, refiecting the use of the rooms in that part of the second floor. The nartherly feg of the
house's second flaor has five 6/1 double hung sash windows forming a window wall for what was the master bedroom. The recessed central section of
the house contains paired 6/1 double hung sash flanking the upper level of the vestibule, while the second floor fagade southerly leg of the house has
two-paired 6/1 sash reflecling its use as a guest bedroom. The asymmetrical placement of windows cantinues on the third floor of the house, in the gable
ends and dormers. The southedy leg has a friple window of 6/1 double-hung sash, while the northern {eg has two paired double-hung windows, again
with 6/1 sash. The three gabled dormers were placed symmetricaily, and now each contains a have singke paned casement window. Five rubble-faced
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chimneys pierce the rook-one at the intersection of the southern leg and central body of the house and two athers each run up the northern and southem
elevations (photos 8, 9).

The southem elevation continues the general patbem of the exterior of the house (photoes 10, 11). The western side of its rubble-faced ground floor
contains the enclosed comer porch. In this case, the infill glass is a recent replacement of the original smadl-planed sash, while the arch is a simple semi
gircle. A paired casement window provides light to the library on the southeast comer of the house. On the second floor, @ centrally placed modem
balcony has been attached to the elevation. The symmetically placed openings conslst of /1 sash windows located near the corners of the elevation
and whlle a 6/1 double-hung sash window and glass door to the balcony are the central openings, the third flonr wall is piersed enly by paired singled

fightwindows and a glass door leading out the madem balcony,

The eastern elevation-the rear of the house-is slightly more relaxed In composition that its counterpart to the west (gholos 12, 13). The asymmetrical
treatment of the fenestration wae continued on the upper floors of the northem and southem legs of the house. The southem leg has triple and
quadruple 6/4double bung sash on the third and second upper respectively, while the northem wing has three evenly spaced 6/1 double hung sash
windows on bath upper floors. The visual clarity of the composition is sacrificed fo accommodale necessary functions. |n the recessed center section of
the building there are wo profrusions, one on the north side to make room for servanis stairs and the ather on the southemn side to aflow space for the
main stair upper landing and small office below. The fenestration of the center sections responds ta intemal function as well. Most of the second story is
a diamond paned and stained glass window wall iluminating the stas and the rear of the living hall. On the third fioor, in the gable, the dormers provide
tight ta a large open area for servants. The ground flaor fenestration consists mostly of mult-Gght full height pafred casement windows with transoms.
The ground floor of the northem leg also extends easterly providing space for an enclosed vestibule and servants’ dining room.

Cn the ground fioor, the fenestration of the northem elevation provides fight to the dining room on the west, the butler’s pantry in the middle and the
kitchen and vestibule on the eastern side of the elevation (photos 9, 14). The dning room windows, flanking a chimney, are % height multi-light pafred
casement windows with simllar ransoms. Those in the pantry and %itchen are shorler 6/6 double hung casements, while the singie light windows in the
vestibule are modern.

[nterior

The interior of the house folows a very typical plan for the era. One enters the asymmetrical U-pan house from the figural “hottom® of the U on the west

..side of the house In the center of the building. Once through the vestibule, one enters into a large, square plan living hall. The dining room, kitchen and
service wing stretch to the north and east. Directly east of the living hall is 2 smalt office. The southerly wing of the U shape of the house contains a
library to east and an enclosed porch to the west (see plan. figure 1). Flooss in this main part of the house are all parquet.

The living hall is decorated In the Francois Ter style with a large chimneybreast on the southem wall. Light colored wood wall coffering, dark stained
exposed joists and beams, and four Francois Ter-style fluted Corinthian % piers with fluting and interspersed fllets, each pierinset from fheir cespective
comers create a stunning impression of almost free-standing support--giving highly expressive, if not actuat, support for the space . The exposed joists
of the ceiling run north-south to connect te deep beams running east west that, in turn rest on the piers (photos 15-19).

Between the openings leading to the library and parch the southem wall of the Eving hatl is paneled in wood coffers. The remaining wall area is
dominated by the projecting % height Francois 1er-style mantie and fireplace (photos 15, 16). The westem wall appears as an interplay of light and dark
(photo 17). Triple casement windows flank the entry with its Gothic revival style paneled entry door, coffered wall paneling. and the projecting piers. The
coffered paneling is confinued along the narthern wall, interrupted only by double pocket doors for the entry to the dining room on the northwest comer
of the room, and a paneled stile and rail door that leads to the butler's pantry and kilchen (photo 18).

The eastern wall of the hall is spatially more complex (photo 19). The northem end of this coffer-paneled wall incorporates the short run of the L-plan
stairs going up to a landing that has an eniry to the servant's dining room and sefvice stairs. The newel post ¢aps are dentillated while the banister Is
horizontal and the double-amphara-shaped balusters, three to a fread, decrease in height as the staircase leads up to the second-floor. Both wralls of the
staircase are coffer paneled with light provided from the eastern wall by a large abstract foliate design stained glass window. The southeastern cormer of
the end of the wall contains a concealed paneled door that leads to a small office/entry/changing room with a (oilet (photo 20),

The southeastern comer of the buiding is cccupied by the large library, which should be noted for its Doric mantle with contrasting colors of woad as
well as large, nine-light, casement windows with six-light transoms (phote 21). Two pair of French doors with transoms open westerly from the {ibrary to
the enclesed porch with its subble-stone-walls and tiled foor (photo 22). Te the north of the living hall is the bright and aity dining room, decorated with
an almost % height late federal-siyle mantie on the northern wall, fanked by large casement windows (photo 23), The room is lined with simple
wainscoling that consists of a quadruple fascia and conge melded cap and similarly freated base and simple dado,

The rest of the first floor consists of service space. To lhe east of the dining room is the bufler’s panfry (photo 24), whose walls are tiled to about half
height with white glass tlle and bull-nose, Large cupboards with sliding multi-gfass—-light door provide storage for dishes, while a counter and shelves
take up much of the tower space of the reom. The floor is 2 red clay rectangular tile. Like the butier's pantry, to the west, most of the walls of the wood-
Roored, large rectangular kitchen are filed to about half height with white glass file terminated by bull-nose caps. However, the northem wall, the location
of the original oven, is tiled to full height (photo 25). A large sink and modern dishwasher are located on the western wall of the kitchen and modern
appliances have replaced the original equipment, but the original buitt-in, walk-n, ice box in the southern wall remains, flanked by doors to the service
stairs and basement {photo 26). The upper panels of the doors are glass. The former servants’ dining room, aiso tiled to halbheight, is located off the
south east comer of the kitchen, while the enclosed rubble stone walled porch is located to the west of the kitchen, norlh of the servants’ dining room
(photos 27, 28).

Second floor

Ascending the paneled staircase at the rear of the living fall, one reaches the second floor—a single loaded corridor with bedrooms to the south, east
and north (photo 29). A balustrade matching that of the stairs separates the hall from stairs (phiotes 30, §1). Two bedrooms are lqc_:aied n the nerthern
and southern ends of the house, while a single bedroom, now a billiard roomn Is located in the central section of the house. Alt floors in the bedrooms are
wood. The moldings around windows and doors are general very simple. Most of the doors are two-panel stile and rall doors. The bedrooms on the north

4



WeU 29 1V 12.2Up p.10

side of the fioor are connected by a shared bathroom with tile floors end walls. The northern bedroom has a fireplace on the northern wall. its wooden
mantle is has a bolection frieze and a flaring scoffa as part of ifs crown molding, which projects beyond the fine of the chimney wall (photo 32}, The
molding around the windows on the side goes fo the floor, creating a pane! effect beneath each window., The much larger norihwestern bedroom has a
similar mantle for its fireplace on the northemn walf, as well as a simitar molding treatment around e four windows on the western side and the two
flanking the fireplace (photos 33. 34). The small central bedroom, now a billiard room, has a simitar floor-to ceifing treatment for the window moldings

(photo 39).

The two bedcooms on the southem side of the house seem to be much more heavily decorated than those on the north side. In the southeastern
bedroom melded furring stips divide the cefling into square panels {phato 36). The window molding treatment of the northem side of the hauss is
repeated in this room as well. The large fireplace, located In the southwest comer of the room is Federal in style with paneled pBasters en ressayt and a
blind plaque in the frieze, The bathroom, on the norh wall of the bedroom has retained its heningbone patterned file foor and original tub. The
southwestern bedroom is the largest in the house (photos 37, 38). The aforementioned molding treatment is repeated around each window and the
fireplace, lacated in the middle of the southem wall has the most elaborate mantle. The mantel has a full ionic comice and a Greek Revival-style
patterned frieze with blind comer pane’s and a blind central plaque fianked by paired torus molding. Extremely flat ogee moldings lead up to the comice.
The bathroom attached to the north wall of this room is quite elaborate and has retained its heringbone tile fioor and wall tifing that matches that in the
other bathrooms, but it alse has its original claw-foot tub and wrap arcund and plunge shower with 2 marble stall (photos 38, 40).

The third floor can only be reached by the servants’ stair in the reentrant corner of the north wing. This area has been adapted to medern life with the
addition of bathrooms in the narthem and southem wings. The space under the central eaves, which once included a light well down and adjacent to the
second floor master bath, has baen kept open as a family living space (photo 41)}. The northem wing of the house contained small servards rooms and
two remain on the eastern and westem side of the wing, The central section of the northem wing has been converied to a small home theatre om. The
hallway outside these rooms has retained lts original closets (photo 42). The southern wing of the fioor has been converted to a large open
living/sleeping space for the owners of the house.

Cutbuildings:
Immediately aast of the main house Is a three bay, hipped roof| random-rubble stone-faced garage whose eastein bay has been converted from storage

to a pool cabana (phota 43). Approximately 300 feet further east is another hipped roof, random-rubble stone-faced garage that has been converted to
residential use (photo 44). A modem pool lies south of the first cuthuilding. Opposite, and east of the tennis courts, is a square rubble stone gazebo.
With large rectangular openings and an errance on tha norther side, this hipped roof structure sits at the end of an allée of coniferous trees directly on
axis with the northem side of the main house (photos 3, 4).

Contributirg Elements:
Main House,

Gazebo

Garage

Garage fpoad houise

Gates, landscape elemenis

Non-contribufing elements:
Tennis courts
Pcol
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8. Statement of Significance

Applicable National Register Criteria
(Mark "x”in ane or more boxes for the criteria qualifying the property
for National Register lsting)

A

X

B
c

DD

Property is associated with events thai have made a
significant contribution to the broad pattems of our
history.

Property is associated with the lives of persons
signlificant in our past.

Property embodies the distinctive characteristics

of a type, period, or method of construction or
represents the work of a master, or possesses high
artistic values, or represents a significant

and distinguishable entity whose components lack
individual distinction.

Property has yiefded, oris likely lo yield, information
important in prehistory or history.

Criteria Considerations
(Mark *x" in all the boxes that apply)

Property is: NA

Owned by a religious institution or used for religious
purposes.

removed from its original Jocation.

a birthplace or grave.

a cemetery.

a reconstructed building, object, or structure,
a commemorative property.

less than 50 years old or achieving significance
within the past 50 years.

Period of Significance {justification)

The pericd of significance reflects the date when the building was constructed and includes the era of its use as a country house by the Alexandre

Areas of Significance
{Enter categories from instructions)

Architecture

Social History

Period of Significance
1911-1922

Significant Dates
1911-1912,

Significant Person
{Camplete anly iF Criterion B is marked above)

Alexandre Family

Cultural Affiliation
N/A

Architect/Builder
Addison Mizner

family. It reflects the era of the flourishing of the country house movement in America.

Criteria Considerations (explanation, if necessary)

N/A
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Statement of Significance Summary Paragraph (provide a summary paragraph that includes level of significance and
applicable criteria)

Rock Hall is significant under criteria C and A at the state level as an excellent example of an early 20" country house in Litchfield County. Its landscape
design, amenities and relaxed architectural forms are all exemplars of country house architeclure. The survival of salient fandscape features provides
great integrity of sefting to an estate that once was 175 acres, Its date of consiruction coincides with the publication of Liberty Hyde Bailey's The
Couniry Lifa Movement in the Unitad States, an exhortation to return fo rural fife. The general location of Rock Hall, In the Berkshires, adjacent to two
nuaint vilages, yet accessible to rallroads and a new highway further exemplified the typicel country house in Nordhwest Connecticut and the Southem
Barkshires, At the local level, the building ls also assoclated with Jerome Alexandre (1886-1925), the client, a rather wild helr 1o a forme derived from
the famlly sale of a shipping line further fits the popular Fitzgerald-inspired stereotype for a country house owner {Criterion B). Furthermore the house Is
an extremely well preserved example of the early designs of a recognized master, Addison Mizner, who is belter known for his later work in the Palm
Beach area, of Florida, but Rock Hall is confemporaneous with Mizner's country house designs on Long Island. The design of the house reflects
Mizner's free and eclectic application of style, a style that was much loved by the wealthy of the era and approved of by many architectural critics.

Narrative Statement of Significance (provide at least one paragraph for each area of significance)

Under criterion C, architecture: Rock Hall is significant both as an excellent example of its type —a Tudor Revival of the first decades of the 20™ century.
It s exiremely well planned, decorated in an era appropriate eclectic manner using excellent materials and demonslrating excellent craftsmanship. It is
also the early work of a master architect, Addison Mizner who gained great fame for his edlectic designs in southem Florida after World War |. The
design exemplifies his eclectic and free approach to historical styles and his urge to “make a building lock Iraditional and as though it had fought its way
{rom a small, unimportant siruciure to a great, rambling house." The house has retained an untsually high degree of integsity,

Under criterion A, Rock Hall also epitomizes:the counlry houss movemant along the eastemn seaboard, Begun in the 1870's, Americans escaping the

heat of the city began fo expect something more substantial than the artificial life of great hotels and summer villas in the springs, shore, and resort

towns. They began to build more permanent places and by 1900 counby house phenameneon was well under way, with magazines such as Country Life

in America promoting the lifestyle. Americans wanted to live in buildings that expressed frankly and fully the national youthful self-assurance, abounding

gmspeﬁ!y, and pleasure in a stylized country fife. This phenomenon began to wane with the institution of income: tax in 1914 and was destroyed by the
Bpression.

Urder Criterion B, at the local level, the building is also associated with the client Jerome Alexandre (1886-1925), a rather wiid heir to a fortune derived
, from the family sale of a shipping Yine, who fits the popuiar Fitzgerald-inspired sterectype for a couniry house owner.

Developmental history/additional historic context information (if appropriate)

Built _in 191 1-12..Ro=ci: Hall epitomizes country hquse design of its era in Connesticut. The general character of the Country house had been well defined
by this date. Dgnng‘the 18?0‘;. Americans escaping the heat of the city began 1o expect something more substantial than the arfificial ife of greal hotels
and summer villas in the springs, shore, and resort towns. They began to build more permanent places where "fires do not go out, poriraits of our

grandfathers and mothers (if we have them) fresidej upon the wall, and gardens get their belaboring with spade as s i “
the 1880's and 1890's, Bruce Price, Charies McKim, and Richard Mowis Hunt, defined American cot?nlry e:{,aies as a;x;slz ;113:331 zzro%mszes ;2
Bi_ltrn_ore, Harbor Hill, Southside, Florham, Ochre Court, By 1900, the country house phenomenon was well under way, with magazines such as Country
Life in Ametica promoting the lifestyle. As Richard Guy Wilson has observed, the editor Liberty Hyde Bailey sought to propound an ideal that was “the
a_rchetypal setting for Americans in their country places: 'Some day we shall construct great pictures out-of-doors. We shall arrange the frees and forest
direct the roads and fences, display the slopes of the hills, lay out farms, remove every feature that offends the sensitive eye; and persons wil Ieavé

galleries, with thelr limitations and imitations, to go 1o the country to see some of the greatest works of art that men can make.™"!

At the same time, there seemed to be a reaction to such examples of conspicuous consumption typified by Edith Wharton as "vapid watering-place

amusements.” il In creating her own house, "The Mount" in Lenox Massachusetts (1902), Wharton essentiaf i 3
! ! y defined an altemative fo the massive
estates of the very wealt_hy. Her smaller, less presumpluous, and perhaps more urtbane approach to the design of the country estate became the most
popular type of rural residence by the 1910%s. Her reaclion to the excesses of the previous generation, in consort with Herbert Croly’s exhortations of
achntectural restraint in his journal Architectural Record, set the tone for country house deslgn as Rock Hall was under construction. Croly further offered
ab

[Rich] Americans want 1o live In buildings whioh express frankly and fully the national youthful self-assurance, abounding prosperf
and pleasure in the brave appearances of things. It s the endeavour to satisfy this demand on the part of their clients w?ugh hg:rl'xteyci
the architects of expensive houses to make these houses first of all somewhat spectacular in appearance: and In many cases the
attempt to be brave and spectacular has degenerated into mere flamboyancy.iv

ia 0. Mitchell, "The Country House," Homes in the Cily and the Country (New York: Charles A. Scribner's Sons, 1883): p. 100.

iRichard Guy Wilsan, “Picturesque Ambiguities: The Country House Tradition in America,” The Long fsland Country House 1870-1930 (Southampton,
New York: Partish Museum of Art, 1888): p. 31.
liQuoted in Wison, op. cit.: p. 27.
W|bidem: p. 233. Royal Corlissoz echoed Croly in his condemnation of the excesses of the Modern French style: .
These French dwelling houses are one of the most appalling things srchitecture has ever known, each one with . . . all the frippery the

fashion wants. . . . They are pseudo palaces. . . There seems now {o be a general forgetfulnass that the beautiful is rarely the omate, and
7
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That many of Mizner's carliest residential commissions were for country houses reflects the clients’ greater willingness to experment with a building ﬂ)at
was neifher used year-found nor constantly in the public eye. Nevertheless, Rock Hall was designed as a public statement (however small), confrenting

not onfy the relafively simple problem of habitation, but also that of representation,

The genesis of Rock Hall appears to be two linds of love: fhe Alexandre family's love of the Berkshires and Jerome's love of Violet Adelaide Dakley.
According to the New York Times, 4. J, Alexandre, Jevorae’s father, frequented the nearby fown of Lenox MA, a watering hofe and summer resori for
some of Amefica's most wealthy, Nearby estates included paris of October Hil, the fumting preserve of financier Hamy Payne Whitney, a friend of
Jereme's uncle, J. H. Alexandre, who also became a member of the Lenox Village Improvement Society, a group of wealthy New Yorkers interested in

maintaining the picturesque nature of the town and the Berkshire reglan. ¥ The Alexcandre's father had owned a shipping line that served Cuba, Mexico
and the Caribbean Islands. In 1888, they sold their interests to the Ward Line, and diversified their assets. Members of New York Sodiety, listed in the

Social Register, the Alexandre name frequently appeared on the New York Times’ sodlety page.

Following the death of J.J. Alexandre, his son Jerome was to receive one half of his estate of $3 million on reaching his majority. Jerome's mother, who
split the remaining inheritance with her daughter, remarried Paul Bonner a well known horseman and bond broker, keeping her family's estate “Nirvana®
in Stamfard, where the young Jerome alternated residence between there and East 65” Street in New York. While a freshman at Princefon, Jerome met
and secrefly married a stencgrapher wha worked in his stepfather’s, office-Violet Adelaide Oakley from the Bronx. This scandzalous upion created much
furor, but Jerome graduated from Princefon in 1810 and, having reached his majority in 1809, set about creating 2 couniry house to go with his
apartment near the Plaza. Mrs. Alexandre’s mother, Mary T. Oakley, bought the 175-acre Old O’Cannell farm, in 1909, was living there in 1910 and

deeded it to her son in law in Aprit 1911.9 Why Colebrook as a place for a country house? There are two theories concemning this decision. Mary
rmoved to Colebrook afer her husband's death and perhaps atfempted to run a farm. This difficult endeavor failed and young Jerome bought the farm
deciding fo make it his country place. Alternatively, Jerome may have aranged for his mother-in-law to buy the farm to avold publicity, Colebrook was
close 1o the sociely watering holes of Morfolk, Great Barrington, Stackbridge and Lenox, which had become more accessible with the completion of the
Jacab’s Ladder highway in Massachusetts, yet It was far enough away to avoid gossip and scandal relafive their union.

inthe October 14, 1811 edifion of the local Port Washington NY soclely paper, the Plain Talk, It was reporled that local resident architect Addison Mizner

had left town on Oclober 4, 1o supsrintend the construction of Alexandrs's country house, "sstimated to cost about 150,000V Mizner was bom in
Benicia, California, the son of, Lansing Bond Mizner, a lawyer and the U. S. minister to Guatemala. Mizner served a 3-year apprenticeship in the office of

San Franclseo architect, Willis Jefferson Polk, and according lo Mizner, eventually bacoming a partner ¥l Whils traveling in Hawail, he co-wrate a book
wiith Ethel Watts Mumford entitied The Cynic's Calendar of Revised Wisdom for 1903 and ihen later The Limerick Up To Dale Boolk, both collections of
witticisms. He relocated to New York Cily in 1904, where he obtained an entrée into New York Sociely Through San Franciscans Tessie Fairand her
sister Bettie, who would marry into the extremely wealthy Oelrich and Vanderbilt familles. Through them he met Stanford White and received minor
assignments from White. He evantually developed a small architestural practice specializing in residential commissions. In 1907, he moved to Port
Washington on Long Istand and subsequently designed at mote than five major country houses on the Island while compleling several minor
commissions for parts of country estates throughout New York's Nassau and Suffolk counfies.

Al 48, (1018) he moved to Palm Beach, Florida whers his Mediteranean Revival designs, beginning with the Everglades Ciub, won the attention and

patronags of weallhy cfients in Palm Beach and West Palm Beachi. The 6 fool 2 inch, 250-pound epicurean epltomized the "sociely architecl.” Rejecting

modem architeciure for its "characteriess copybook eflect," he sought to “make a building look fraditional and as fhough it had fought its way from a

small, unimportant structurs to a great, rambling house.” He Is best known for his work In Flerida including designs for the Venderbilts, Morgans, and

nf_anamakers. Since Mizner left for Florida in 1919 and never retumed to the norh, Rock Hall is the probably the only Connacticut house d%bnad’ by
izner,

RAock Hall is an excellent example of his free application of his loose treatment of styles and an effort 1o impan a senss of age and continuity o a
buliding. The exterior, 2 rock bound version of the Tudor, it reflects a conflation of the social and aesthefic ideals of the wealthy during the first three
decades of this century. As has been widely noted, there was a belief during this time that the United Stales had a personal relationship with the
Renaissance, and that Americans could claim intellectual and spirituat kinship with the life and art of the 15th and 18th centuries. In addition there was a
renewed interest n the values and heritage of Anglo Saxon soclely; this was a wistful romanticism precipitaled by the harsh realifies of modern life
industrial life, and the influx of southern and eastemn European immigrants. Compounded with these larger social and cultural issues was the need tv.;
igg;es: one's cvwnt .:!islinguished Eneage. The architectural expression of this desire was clarified by critic and educator Howard Dwight Smith: writing in
, he commented:

Awave of philangliclsm in architecture and decoration has been sweeping over America for the past decade. Itis natural that we
shoutd look to England for precedent in domeslic architecture, inasmuch as the problems to be met and solved in England are more
probably nearly simliar to our own than they are any ethers. This wave of philanglicism is spending itself in the popular demand for

Adam, Georgian and Tuder worle X

that simplicity lends itself most readily to dignity. . . . thereis yet grievous need for plain speaking and plain building. ("Echoes of the League
Dinner,* Architectural Record 21 (May 1907): 390).

vV New York Times, January 1910

Vi T owm of Colebrook land reconds. Vol. 21, pp. 44, 233: US Census Colebrook, 1910

Vil prain Talk, Voi. 1, no. 3, October 14, 1911: p. 43

vill pgdision Mizner, The Many Mizners. Chicago: Sears, 1932. p. 74-75

XHoward Dwight Smith, "The Residence of Allan S. Lehman,* Architectural Record 44 {December 19¢8): 483.
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Other critics affirmed this senfiment. Hetbert Croly, editor of the Archifectural Record, wrote, "the tenacity of this iradition has had a very beneficial

influence on the domestic architecture of a coumtry that was in danger of becoming frenchified.™ In some areas of architectural design the trend became
so pervasive that, as early as 1907, the Architectupa] Record wrote:

A contzmporary American who wished to bulld a brick house . . _ . is restricted to a choice between two styles—- the Georgian and the
Jacobean—and with the catholicity of taste which is his most noticeable aesthefic characteristic he is as likely to choose ong as he is the
other X _

Clearly the Tudor was one of the stylas of the moment. On the Intetior of the house the architectural elements are used o convey a sense of the
passage of time, beginning with the Francols 1er Bving hall. The adjoining rooms give the impression that the house had grown as an accrefion, as latar
styles were usad o decorate the adjoining rooms. This partl continues on the upper floor where the rooms were designed using Federal and Greek
Revival motits, reinforcing the idea that over time, the owners had altered the interior to follow architectural fashion.

The exterior of the houss alse reflects Mizner's free and eclectic use of form and maierials. Mizner made little relerance to, or showad interest in
complying with, the then-prevalent taste for more academically correct Interpretalions of the Tudor style, or altematlvely, a close adaptation of the
Colenial in ihls section of New England. His design decistons made this house a stylistie, almost eccentiie, rarity in the hills of Litchfield County.

Mizner's uninhibited treatment of the forms and references to Tudor style is demonstratad In the sclectic oreation of Tudor arches using rubble stone, a
material that, although plentiful in the Berkshires, is rarely employed In this manner In the region. Mizner's specification of stucco for the exterior, ill
advised in this climate due lo the exireme changes in lemperalure, creatad a visual tenslon between the single sheath-like plasiticity of the stucco and
the equally plastic, but individually discernable and distinctive forms of the rubble stone—each individual stone combining and contributing to make ihe
flowing forms of the archas and lower walfs of the house,

This unconsirained architectral approach was rarely sesn in an area more used to buildings with exact reproductions of Colonial detalls. Mizners
smancipated approach to architeclural form can also be seen In the work of his New Yori mentor Stanford White's earlier shingle style buildings and the
house can be interpreted both of the influence of White and as evidence of Mizner's developing an equally unboundsd approach fo the Medileranean
styles he would later use in Palm Beach Flerida. In comparison wilh Mizner's contemnporary Golonial Revival, Spanish Meditenanean Hevival, and Tudor
Revival style houses on Long Island, Rack Hall is far more adventurous in Ihe traatment of baslc forms and use of materials.,

Tha exterior deslgn ol Rock hall is free and playiul, but the inferior is academically correct in its treatment of historic styles and forms. Mizner's
Francoisier living hall is comect in the details of the columns and fireplace, as are the treatment of the architectural slements I the rest of the house, but
few of s era would think to design the central space of an ostensibly Tudor building In the Francols 1er mode creating an ecleclic architeclural
ensemble thal still holds together as on overall composition. The house s a perfect examplar of the uninhivited nature of Mizner's work, He had ‘[made]
a bullding look Iradilional and as though It had fought its way from a small, unimportant struclure to a greal, rambling house, :

Rock Hall was used by the Alexandras through 1918. Shortly afler Jerome’s retum from the War, Mes, Alexandre committed suiclde at her motherdn-
law's estate in Slamford, Jerome lefl the east for New Mexico, remarrying, and then selling the house in 1922, He died in 1925 in a house fira in
aﬂLII:Juqularqt,«a?”| Tha 175 aces included ancther house and many other outbuildngs, some of which aro slill extant across Rock Ha¥t Road under
different ownership. Rock Hall and its acreage remalned intact untll 1966, when it was subdivided by Rock Hall Estales and 168 acres wem soid off,
From 1973 to 2005, it was used as a vacatiott house for a group of men from West Hartford. In 2005, the Somers famnily purchased the house and &
lovingly restored Rock Hall. Lucidly, the housa interior was Intact but maintenance issues neaded lo be addressed. The exterior stucco was carefully
repalired and the swuviving original windows were repalred. All of the interior elements mentioned in Section 7 of this nomination supvived intact In the
heuse and were repaired only §f needed. Modem intrusions in the fabric are few and most are the result of the need to update The mechanical and
electrical slemenis of Ihe house. New wallpaper was applied in spaces whars wallpapar previously exisled. When the current owner bought the house,
they infended to use it as a summer foms, but, since 2007, il has been operated as a bed and breakfasl, providing many with an opportunity to
experlonce living in a Miznerdeslgned housa, a privilege previously rsseved for very few,
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Previous documentation ou file (NPS): ’ Primary location of additional data:
preliminary determination of individual listing (36 CFR 67 has been _X_State Historic Preservation Office
Requested) ___Cther State agency

tously fisted in the Natlonal Register ____Federal agency
previously determined eligible by the Nafional Register ____tocal govemment
designated a National Hizstoric Landmark ____University
vecorded by Historic American Buildings Survey # ____ Other
recorded by Historic American Engineering Record_# me of repository:

Historic Resources Survey Number (if assigned):

10. Geographical Data

Acreage of Property 22.73 acres
(Do not include previously fisted resource acreage}

UTM References
(Place additional UTM references on a continuation sheet)

1 18 654300 4649680 3 18 654570 4649380
Zone Easting Northing Zaone  Easting Northing
2 18 654593 4649650 4 18 654310 4649400
Zone Easting Northing Zone  Easting Northing

Verbal Boundary Description (describe the boundaries of the property)

The land was acquired [n two transactions and has been combined into one lot. The first deed for approximately seven acres is described In vol. 72,
p.701 of the Colebrook Land records as commencing at @ concrete post on the easterly street line of Rock Hall road said point being on the
southwesterly comer of the [and now or formerly of Alidns; thence proceeding along Atkins southeasterly 504 feel, more or less to a concrete post;
thence proceeding along Atkins southwestery 655 feel, more or less; thence proceeding northwesterly along land of Lena Lucarelli et al. 500 feet more
or less, o the easterly street line of Rock Hall Road northeasterly 590 feet, more or less, to the point of commencement, The additional 15,5 acres was
acquired as part of 2 property realignment in June 2005, wherein the northem boundary of the property was extended easterly 494 feet and the southemn
boundary easterly 940 feet, making an eastem property boundary of 884 feet in length as shown on the Town of Colebrock tax map 13, lot 37.

Boundary Justification (explain why the boundaries were selected)
The boundaries conform to the pertion of the original 173-acre estate that remains with the house. The other 151.5 acres of the original estate were
subdivided in 1966 and sold off over time. )

11. Form Prepared By

nameftitle Steven Bedford, Ph.D.

organization N/A dale April 25, 2010
street & number 11 Shafer Rd telephone _860-483-9908
city or town New Hartford state CT zip code 0QB057

e-mail shedford1953@mac.com

10
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Additional Documentation

Submit the following items with the completed form:
* Maps: A USGS map (7.5 or 15 minute series) indicating the property’s {ocation.

A Sketch map for historic districts and properties having large acreage or numercus resources. Key all
photographs to this map.

+ Continuation Sheets
* Additional items: (Check with the SHPO or FPO for any additional items)

Photographs:

Submit clear and descriptive photographs. The size of each image must be 1600x1200 pixels at 300 ppi (pixels per inch)
o larger. Key all photographs to the sketch map.

Property Owner:

(complete this item at the request of the SHPO or FPO)

name Michael and Stella Somers

street & number 19 Rock Hall Rd. telephone B60-379-2230

city or town Colebrock state CT zip code 08021

Paperwork Reduction Act Statement: This information is being collected for appBeations 1o the National Register of Historic Places to nominate
properties for listing or determine eligibifity for listing, to list properties, and to amend exisling Jistings. Response to this request is required to obtain a
benefitin accordance with the National Historic Preservation Act, as amended (16 U.S.C.460 et seq.).

Estimated Burden Statement: Public reporting burden for this form ks estimated Io average 18 hours per response including fime for reviewing
instructions, gatheting and maintaining data, and completing and reviewing the form, Direct comments regarding this burden estimate or any aspect of
this form to the Office of Planning and Performance Menagement. U.S. Dept. of the Interior, 1849 C. Street, NW, Washington, DC,

11
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Fock Hall
Name of Property

NPS Form 10-500-2
©-89)

United States Department of the Interior

National Park Service

National Register of Historic Places

Continuation Sheet

Section number 7. Figure 1 Plans of Rock Hall

p.if

Litchfield, Connecticut
County and State

OMB No, 10240018

Page 1 of 1

L3 ] SER 6. Jerome Alexandre kouse, first oor plan.
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Rock Hall
Name of Property

NPS Form 10-800-a
(&858

United States Department of the Interior
National Park Service

National Register of Historic Places
Continuation Sheet

Section number NA. Photo List

p.18

County and Statz

OMB No. 10240078

Page 10of2

Name of Property: Rock Hall
City or Vicinity: Colebrcok
County: Litchfield
Photographer: Steven Bedford
Date Photographed: June 2009

Description of Photograph(s) and number:

State: Connecticut

CT_Litchfield County_Rock Hall_0001, camera facing southwesi, entry gate
CT_Litchfield County_Rock Hall_0002, camera facing south, view to house
CT_Litchfisid County_Rock Hall_0003, camera facing north, pine allee .
CT_Litchfield County_Rock Hall_0004, camera facing north, gazebo
CT_Litchfield County_Rock Hall_0005, camera facing west, fruit iree allee

CT_Litchfield County_Rock Hall_0008, camera facing southeast, facade of main house

CT_Litchfield County_Rock Hall_0007, camera facing east, vestibule area

CT_Litchfiekd County_Rock Hall_0008, camera facing east, fagade of main house
CT_Litehfield County_Rock Hali_000S, camera facing southeast, north elevation and facade
CT_Litchfield County_Rock Hall_0010, camera facing northwest, south efevation
CT_Litchfield County_Rock Hall_0011, camera facing northeast, south elevation

CT_Litchfield County_Rock Hall_0012, camera facing west, east elevation

CT_Litchfield County_Rock Hall_0013, camera facing southwest, east elevation
CT_Litchfield County_Rock Hall_0014, camera facing scutheast; north elevation

CT_Litchfield County_Rock Hall_0015, camera facing southwest, living hall
CT_Litchfield County_Rock Hall_0016, camera facing southeast, living hall
CT_Litchfield County_Rock Hall_0017, camera facing west, living hall
CT_Litchfield County_Rock Hall_0018, camera facing northwest, living hall
CT _Litchfield County_Rock Hall_0019, camera facing east, living hall

CT_Litchfield County_Rock Hall_0020, camera facing rortheast rear entry, changing room

CT_Litchfield County_Rock Hall_0021, camera facing southeast, library

CT_Litehfield County_Rock Hail_0022, camera facing northeast, enclosed porch
CT_Litchfield County_Rock Hall_0023, camera facing northwest, dining room

CT_Litehfield County_Rock Hall_0024, camera facing north, butler's pantry
CT_Litchfield County_Rack Hall_0025, camera facing northeast, kitchen
CT_Litchfield County_Rock Hall_0026, camera facing southwest, kitchen

CT_Litchfield County_Rock Hall_0027, camera facing, northeast, servant's dining room

CT_Litchfield County_Rock Hali_0028, camera facing west, rear porch
CT_Litchfield County_Rock Hall_0029, camera facing south, main stairs

CT_Litchfield County_Rock Hall_0030, camera facing north, stairs and stained glass window
CT_Litchfield County_Rock Hall_0031, camera facing north, second floor corridor
CT_Litchfield County_Rock Hall_0032, camera facing northeast, northeast bedroom

CT _Litchfield County_Rock Hall_D033, camera facing southeast, northwest bedroom
CT_Litchfield County_Rock Hall_0034, camera facing northwest, northwest bedroom

CT Litchfield County_Rock Hall_0035, camera facing west, billiard room

CT Litchfield County_Rock Hail_0036, camera facing southwest, southeast bedroom
CT Litchfield County_Rock Hall_0037, camera facing southwest, southwest bedroom
CT Litchfield County_Rock Hall_0038, camera facing south, southwest bedroom

CT Litchfield County_Rock Hall_0039, camera facing southeast, master bathroom
CT Litchfield County_Rock Hall_0040, camera facing west, master bathroom shower
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Rock Hall Litehfie}d, Conneclicut
Name of Property County and State

NPS Fosm 10-800-a OMB. No. 1024.0018
@66 _

United States Department of the Interior

National Park Service

National Register of Historic Places

Continuation Sheet

Section number NA. Photo List Page 20f2

CT_Litchfield County_Rock Hall_0041, camera facing southeast, third floor central room
CT_Litchfield County_Rock Hall_0042, camera facing west, third floer north corridor
CT_Litchfield Gounty_Rock Hall_00043, camera facing southeast, garage
CT_titchfield County_Rock Hall_0044, camera facing southeast, garagefresidence
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Rogk Hall Litchfie! npRect
Name of Property County and State

NPS Form 10-800-2 OMB Ne. 10240018

©-88)

United States Department of the Interior
National Park Service

National Register of Historic Places
Continuation Sheet

Section number NA. exterior phofo key and sketch map Page 1 of 1
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Rock Hafl Litchfileld County, Connesticut
Name of Property County and State
#4PS Form 10-800-a OMB No. 1024-0013

United States Department of the Interior
National Park Service

National Register of Historic Places
Continuation Sheet

Section number  NA. Interior Photo Key Page 1 0f2
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Rock Hall itchfiled Connecticut
Name of Property County and State
NPS Form 10-900-2 OB No, 1024-0016

®-60)

United States Department of the Interior
National Park Service

National Register of Historic Places
Continuation Sheet

Section number  NA. Interior Photo Key Page 2 of2

1
\former servant | Bedroom
area Private living
Area

¥ 5 R W




PHOTOGRAPH EXHIBITS
OMITTED



,m@%.
NORFOLK QUADRANGLE 2%
INECTICUT ; CONNECTICUT—LITCHFIELD CO. ¥

B A"
ARTMENT 7.5 MINUTE SERIES TOPOGRAPHIC)  &°

654 . 8 ‘30"
o 1/;// i =T RN
Q)|

w 42°00
o NVIZANY oo~
A a// \ 35 = = O Il\_.... [ =

] ~. FEET ™
) ____ = ....h.mq,m.” P P 5_.\
YA /@ h.,..... 4Lu4 v@“\ N
_ -

X12:650 542 &
Y Héuq o
M /| 4649
7 3. 654510 E
__ {14385/
e 454315/

[ 4déuqy oh\?_.




EXHIBIT 3



WOV Lv IV 1L

7'X
N7

Historic Preservation
and Museum Division

Orie Constit.tion Plaza
Second Floor

Hartford, Conrecticut
061C3

860.256.2800
860.256.2763 (f)

CONNECTICHET

www,cultureandtourism.org

Ar Affimative Action
Equa Opportunity Emeloyer
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Connecticut Commission on Culture & Tourism

August 5, 2010

M. Michael and Mrs. Stella Somers
19 Rock Hall Road
Colebrook, Connecticut 06021

Dear Mr. and Mrs. Somers:

It is a great pleasure to inform you that the Rock Hall, located at 19 Rock Hall
Road Colebrook. Connecticut was listed in the National Register of Historic
Places by the National Park Service on June 22, 2010.

The National Register of Historic Places is the official list of historic properties
recognized by the Federal Government as worthy of preservation for their
significance in American history, architecture, archaeology. engineering and
culture. Located in the National Park Service, Department of the Interior, the
program is part of a national policy to coordinate and support public and private
efforts to identify, evaluate, and protect our cultural and national resources, and is
maintained by the Secretary of the Interior under provisions of the National
Historic Preservation Act of 1966.

Listing in the National Register results in the following for historic purposes:

1. Consideration in planning for Federal, federally licensed, and federally
assisted projects. Section 106 of the National Historic Preservation Act of
1966 requires that Federal agencies allow the Advisory Councilon
Historic Preservation an opportunity to comment on all projects affecting
historic properties listed in the National Register. For further information,
please refer to 36 CFR 800.

2. Eligibility for Federal tax provisions. If a property is listed in the National
Register, certain Federal tax provisions may apply. The Tax Reform Act
of 1986 revises the historic preservation tax incentives authorized by
Congress in the Tax Reform Act of 1976, the Revenue Act of 1978, the
Tax Treatment Extension Act of 1980. the Economic Recovery Tax Act of
1981, and Tax Reform Act of 1984, and as of January 1, 1987, provides
for a 20 percent investment tax credit with a full adjustment to basis for
rehabilitating historic commercial, industrial, and rental residential
buildings. The former 15 percent and 20 percent Investment Tax Credits
(1TCs) for rehabilitations of older commercial buildings are combined into
a single 10 percent ITC for commercial or industrial buildings built before
1936. The Tax Treatment Extension Act of 1980 provides Federal tax
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Rock Hall
August 5, 2010

deductions for charitable contributions for conservation purposes of partial
interests in historically important land areas or structures. Whether these
provisions are advantageous to a property owner is dependent upon the
particular circumstances of the property and the owner. Because tax
aspects outlined above are complex, individuals should consult legal
counsel or the appropriate local Internal Revenue Service office for
assistance in determining the tax consequences of the above provisions.
For further information on certification requirements, please refer to 36
CFR 67.

Consideration of historic values in the decision to issue a surface coal
mining permit where coal is located, in accordance with the Surface
Mining and Control Act of 1977. For further information, please refer to
30 CFR 700 et. seq.

Qualifications for Federal grants for historic preservation when funds are
available. Presently funding is unavailable. Contact the State Historic
Preservation Office to determine the current status of such grants.

In Connecticut, listing in the National Register of Historic Places results in the
following for historic properties: '

1.

2.

Eligibility to purchase historical markers from the State Historic
Preservation Officer.

Application of Connecticut General Statutes, Section 22a-19a. This
statute directs that the provisions of sections 22a-15 through 22a-19,
inclusive, of the Connecticut Environmental Protection Act, which permit
legal recourse for the unreasonable destruction of the state’s resources,
shall also be applicable to historic structures and landmarks of the state.
Such structures and landmarks are defined as those properties (1) which
are listed or under consideration for listing as individual units on the
National Register of Historic Places or (2) which are a part of a district
listed or under consideration for listing on the National Register and which
have been determined by the State Historic Preservation Board to
contribute to the historic significance of such a district. If the plaintiffin a
resulting legal action cannot make a prima facie showing that the conduct
of the defendant, acting alope or in combination with others, has
unreasonably destroyed or is likely unreasonably to destroy the public
trust in such historic structurcs or landmarks, the court shall tax all costs
for the action to the plaintiff.
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Page 3
Rock Hall
August 5,2010

Listing does not mean that the Federal Government wants to acquire the property,
place restrictive covenants on the land, or dictate the color or materials used on
individual buildings. State and local ordinances or laws establishing restrictive
zoning, special design review committees, or review of exterior alterations, are
not a part of the National Register program and should be clearly separated from
the function of the National Register as a tool in the Federal planning process.

We are pleased to have been of assistance in the preservation of these historic
resources.

Sincerely,

el Gl

David Bahlman,
Deputy State Historic Preservation Officer

cC: Thomas D. McKeon, First Selectman
Joyce Hemingson, Chair, Historic District Commission
Steven Bedford, Consultant
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Historic Preservation
and Museum Division

Cne Corstitution Plaza
Second Flocr

Hartford, Connecticut.
06103

860.256.2800
860.256.2763 (f)

p.2

Connecticut Commission on Culture & Tourism T w

December 22, 2010

Ms. Nicole Dentantaro ¢

VHB

54 Tuttle Place

Middletown, CT 06457

Subject: Praposed Wind Energy Facility

Wind Colebrook North
Winsted-Norfolk Road
Colebrook, Connecticut
BNE

Dear Ms. Dentamaro:

The State Historic Preservation Office previously provided review and comment for above-
referenced project, pursuant to the National Historie Preservation Act and in accordance
with Federal Communjcations Commission regulations.

It has now come to our attention that a property recently listed on the National Register of
Historic Places, located with in the Area of Potential Effect, was not identified in the
submission. Therefore, SHPO requests that VHB provide photographic views, photo-
simulations, and a visual analysis forRock Hall, 19'Roék Hall Road in Colebrook, so we
may have an opportunity to revise our comments, if appropriate.

The State Historic Preservation Office appreciates the opportunity to work with VHB in
the responsible conservation of the state’s heritage . Please contact Susan Chandler,
Historical Architect, should you have additional questions conceming this matter.

Sincerely’ m\

CONNECTICUT

www, cultureandtourism.crg

An Affirmative Action
Equal Opporunity Employer

David Bahlman
Division Director and Deputy
State Historic Preservation Officer

c: Connecticut Siting Council
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ONE FINANCIAL PLAZA

.4':J BJ REID AND RIEGE, P.C. HARTFORD, CT 06103

! COUNSELLORS AT LAW ;’:}i{?e(:sg)goz)‘i?_%yzso

grgal)yzﬁbglgggumto 234 CHURCH STREET
9TH FLOOR

egianquinto@rrlawpc.com NEW HAVEN, CT 06510-1819

Voice: (203) 777-8008
Fax: (203) 777-6304

December 30, 2010
Via Certified Mail - RRR

Connecticut Commission on Culture and Tourism
Historic Preservation and Museum Division
Attn: David Bahlman, Deputy Director

One Constitution Plaza, Second Floor

Hartford, CT 06103

Re: Section 106 Review of the Negative Impact of Wind Colebrook South and
Wind Colebrook North on Rock Hall in Colebrook, a Historic Property

Dear Mr. Bahlman:

I represent Stella and Michael Somers, owners of Rock Hall, a historic property located
in Colebrook. Iwrite regarding your letter dated December 22, 2010 to Nicole Dentamaro an
employee of Vanasse Hangen Brustlin, Inc. (“VHB”), regarding BNE Energy’s proposed
construction of industrial wind turbines in a residential area in Colebrook.

As your December 22 letter indicated, VHB failed to inform your office that Rock Hall,
which is on the National Register of Historic Places and the State Register, is located less than
one mile from the project that BNE Energy has dubbed “Wind Colebrook North,” located at the
intersection of Route 44 and Rock Hall Road. As such, Rock Hall is clearly within the Area of
Potential Effect (“APE”) established by the Federal Communications Commission pursuant to
Section 106 of the National Historic Preservation Act and a Section 106 review is watranted.
We appreciate the SHPO’s efforts in conducting this review as part of its obligation to preserve
and protect Connecticut’s historic resources, and we are available to assist the SHPO in
conducting this review.

; However, based on BNE Energy’s own viewshed analyses, we believe that Rock Hall is
also within the APE of BNE Energy’s second proposed project in Colebrook, dubbed Wind
Colebrook South. Wind Colebrook South is located on Flagg Hill Road, not far from Rock Hall
Road. The attached viewshed analyses, which BNE Energy submitted to the Connecticut Siting
Council in Exhibit J to its petition for declaratory ruling, dated December 6, 2010, shows that

—TRock Hallis within the area im which the turbines will be-visible year-round (Figures 2-and 3):
Figure 4 shows visibility within 1 mile of the turbines, which extends up Rock Hall Road. We
believe that extending this analysis to a 1.5-mile radius would show that Rock Hall is within the
APE for Wind Colebrook South.

22942.000/530090.2



REID ANDRIEGE, PC.
~——Drecember 30,2010~

b

Page 2

We therefore ask that the SHPO take the following actions:

o Inform the Siting Council that the SHPO has withdrawn its “No Effect” stamp
regarding BNE Energy’s proposed Wind Colebrook South (Petition No. 983) and
Wind Colebrook North (Petition No. 984) industrial wind turbine projects,
pending further review;

* Conduct a Section 106 review of both the Wind Colebrook South and Wind
Colebrook North industrial wind turbine projects; and

) Hold a hearing on these industrial wind turbine projects, to provide the Somers
with the opportunity to respond to any evidence provided by BNE Energy to the
SHPO and to present their own evidence on the impact of the proposed projects
on Rock Hall.

Please direct any correspondence regarding this request to the undersigned, as
representative of Stella and Michael Somers, and please do not hesitate to contact me if we may
be of assistance to the SHPO at any time. We appreciate the SHPO’s diligence in protecting
Connecticut’s historic resources.

Very truly yours,

REID.and RIEGE P C.

Emily A. éc:u;und

Enclosures

cc: Hon. David Caruso, Chair, Siting Council
Carrie L. Larson, Esq.
Paul Corey

Richard T. Roznoy, Esq.
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Figure 2 - Year-Round Visibility
Wind Colebrook South Viewshed Analysis

BNE Energy, Inc.
17 & 29 Flagg Hill Road
Colebrook, Connecticut
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David Bahlman
Division Director

Deputy State Historic Preservation Officer

Historic Preservation
and Museum Division

One Constitution Plaza
Second Floor

Hartford, Connecticut
06103

860.256.2800
860.256.2763 (f)

CONNECTICUT

www.cultureandtourism.org

An Affirmative Action
Equal Opportunity Employer

January 5, 2011

Emily A. Gianquinto, Esq.
Reid and Riege, PC
One Financial Plaza
Hartford, CT 06103

Subject: Proposed Wind Energy Facility
Wind Colebrook South
29 Flagg Hill Road
Colebrook, Connecticut
BNE

Dear Attorney Gianquinto:

The State Historic Preservation Office thanks you for your correspondence regarding this
agency’s previously provided review and comment for the above-referenced project,
pursuant to the National Historic Preservation Act and in accordance with Federal
Communications Commission regulations.

SHPO will request that VHB provide photographic views, photo-simulations, and a visual
analysis for Rock Hall, 19 Rock Hall Road in Colebrook, so we may have an opportunity
to revise our comments, if appropriate. We will copy you and the Connecticut Siting
Council on that correspondence. Please note that this office does not conduct hearings.
You may refer to 36 CFR Part 800 for additional information on the role of the State
Historic Preservation Office in the Section 106 process.

Should you have additional questions concerning this matter, please contact me.

Sincerely,

T Daied (0O

David Bahlman
Division Director and Deputy

State Historic Preservation Officer RE CE I VED

c: Connecticut Siting Council JAN
Emily A. Gianquinto, R&R 10 2011

REID & RIEGE, p .,
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Historic Preservation
and Museum Division

One Constitution Plaza
Second Floor

Hartford, Connecticut
06103

860.256.2800
860.256.2763 (f)

CONNECTICUT

www.cultureandtourism.org

An Affirmative Action
Equal Opportunity Employer

Connecticut Commission on Culture & Tourism

January 5, 2011

Ms. Nicole Dentamaro
VHB

54 Tuttle Place
Middletown, CT 06457

Subject: Proposed Wind Energy Facility
Wind Colebrook South
29 Flagg Hill Road
Colebrook, Connecticut
BNE

Dear Ms. Dentamaro:

* The State Historic Preservation Office previously provided review and comment for the

above-referenced project, pursuant to the National Historic Preservation Act and in
accordance with Federal Communications Commission regulations.

It has now come to our attention that a property recently listed on the National Register of
Historic Places, located with in the Area of Potential Effect, was not identified in the
submission. Therefore, SHPO requests that VHB provide photographic views, photo-
simulations, and a visual analysis for Rock Hall, 19 Rock Hall Road in Colebrook, so we
may have an opportunity to revise our comments, if appropriate.

The State Historic Preservation Office appreciates the opportunity to work with VHB in
the responsible conservation of the state’s heritage. Please contact Susan Chandler,
Historical Architect, should you have additional questions concerning this matter.

Sincerely,

=

David Bahlman
Division Director and Deputy
State Historic Preservation Officer

c¢: Connecticut Siting Council
Emily A. Gianquinto, R&R



CERTIFICATION

I hereby certify that a copy of the foregoing document was delivered by first-class mail
and e-mail to the following service list on the 15th day of March, 2011:

Carrie L. Larson

Paul Corey

Jeffery and Mary Stauffer

Thomas D. McKeon

David M. Cusick

Richard T. Roznoy

David R. Lawrence and Jeannie Lemelin
Walter Zima and Brandy L. Grant

Eva Villanova

and sent via e-mail only to:
John R. Morissette

Christopher R. Bernard
Joaquina Borges King
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= 1 )

Emily Giapqu 1Q/ (-]17
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